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EXHIBITIONS. 



American Art Galleries. — Paintings 
and sketches by the late Eastman 
Johnson and collection of old and 
quaint coppers and brasses, etc., 
owned by A. W. Drake, until and 
through sale beginning February 25, 
P.M. 

Astor Library. — Exhibition of black 
and white and color plates from F. 
Hopkinson Smith's "Venice of To- 
day." Plates from F. R. Martin's 
"History of Oriental Carpets Before 
1800." 

Blakeslee Galleries. — Early English 
Spanish, Italian and Flemish paint- 
ings* 

Bonaventure Galleries. — Fine old en- 
gravings and art objects. 

Brandus Galleries. — Paintings by the 
Barbizon artists. 

Brooklyn Institute of Arts and Sci- 
ences. — Open daily. Admission 
Mondays and Tuesdays, 25 cents; 
free on other days. 

Canessa Galleries, Paris. — Antique 

works of Art. 
C. J. Charles.— Works of art. 

Clausen Galleries.^Paintings by Er- 
nest Peixotto, February 18 to 
March 2. 

Collins Galleries. — XVIII. Century 
English and French oils, and char- 
coal drawings by Oscar Fehrer. 

Durand-Ruel Galleries. — Pictures by 
Claude Monet and Eugene Boudino 

Ehrich Galleries. — Portraits by mas- 
ters erf early schools, opens February 
28. 

Fifth Avenue Art Galleries, 546 Fifth 
, Avenue. — Art collections of Mme. 
, Marie Dolibera, February 25-28. 

Fishel, Adler and Schwartz.— Paint- 
, ings by noted artists. 

Gimppl and Wildenstein Galleries — 
High class old paintings. 

J. & S. Goldschmidt, Frankfort. — High 
class Antiquities. 

Heinemann Galleries. — Modern paint- 
ings. Modern German pictures a 
specialty. 

Hamburger Fres. Paris — ^Works of Art. 

E. M. Hodgkins, London. — Miniatures, 
Sevres porcelaihe, French furniture. 

Holland Art Galleries. — High class 
modem paintings. View in old 
Rome by G. Pannini. 

F. W. Kaldenberg's Sons. — Artistic 
specialties in ivory, pearl, etc. 

Kelekian Galleries. — 'Velvets, brocades, 
embroideries, rugs, potteries and an- 
tique jewelry. 

Khayat Gallery. — Antique art objects. 

Kleinberger Gallery, Paris. — Works of 
art. 

Knoedler Galleries. — Exhibition of 
Whistler Etchings. Portraits by 
August Franzen and paintings by E. 
I. Couse, February 18-28. Portraits 
by J. J. Shannon, March 1-15. 

Leicester Galleries, London. — Land- 
scapes by James Charles and Harold 
Speed. Drawings by Anton Mauve. 

Lenox Library — Exhibition of Hop- 
kins collection of photographs of 
. . Italian works of art, and etchings by 
the late Dr. LeRoy Milton Yale. 



Macbeth Galleries. — Landscapes by 

Charles H. Davis, February 23 to 

March 2. 
Metropolitan Museum. — Open daily. 

Admission Mondays and Fridays, 25 

cents; free on other days. 
McClees Galleries, Philadelphia. — Ex- 
hibition by Chas. Morris Young, 

February 18 to March 9. 
Minassian Galleries, Paris. — Persian 

and Arabian objects for collection. 
Montross Galleries. — Exhibition of 

pictures by T. W. Dewing and D. W. 

Try on, February 19 to March 9. 
Noe Galleries. — Watercolors by Walter 

L. Palmer. 
Oehme Galleries. — Paintings and water 

color drawings. 



SALES. 

American Art Galleries. — Pictures and 
sketches by late Eastman Johnson 
February 26 and 27 at 8 P. M., 
and old brasses and coppers, etc., 
owned by A. W. Drake, February 25- 
28 and March 1-2, at 2.30 P. M. 

Fifth Avenue Art Galleries. — 546 Fifth 
Avenue. — Sale of Dolibera art collec- 
tions, February 28, March i and 2, 
2.30 P. M. 



The "Return to the Farm" by Tro- 
yon, which Mr. Hermann Schaus 
bought for $65,000 at the recent Henry 
sale has been sold to Mr. E. T. Stotes- 




MRS. WRIGHT. 
By George Romney. 



At Blakeslee Galleries. 



Powell Gallery. — Pictures by Ameri- 
can artists, February 26 to March 
I. Paintings by A. V. Churchell, 
March 4. 

Pratt Institute. — Exhibition by Church 
Glass and Decorating Co., February 
18-28. 

Ralston Galleries. — ^Works of Art. 

Sivadjian Galleries, Paris. — Genuine 
antiques, marbles, bronzes, jewels 
and potteries. 

H. O. Watson & Co.— Decorative 
works of art. Pictures by Monti- 
celli. 

Williams (Max) Gallery. — Special sale 
old and modern prints, etchings and 
oils. 



bury, of Philadelphia, by him for a 
price not given. 



The United States General Apprais- 
ers resently announce'd a decision in 
which a new phase of the provision of 
the tariff law regarding art works de- 
signed for presentation to religious so- 
cieties comes up. The merchandise was 
a monument imported for presentation 
to a Philadelphia church. It was as- 
sessed at fifty per cent, and claim was 
made that it should come in free. This 
protest is overruled. Judge Walter al- 
so overrules a claim that certain fash- 
ion, plate drawings for a periodical 



should come in free as works of art, 
they being the production of American 
artists residing temporarily abroad. 



A hitherto unknown portrait of 
Shakespeare has just been discovered 
under curious circumstances in a vil- 
lage inn at Winston, county Durham. 
The inn is the Bridgewater Arms. It 
is the property of Lord Brownlow, and 
is kept by two maiden ladies named 
Ludgate, whose family moved from 
Warwickshire some generations ago. 
The Misses Ludgate sent the picture to 
Christie's, in London, where it was ex- 
amined and pronounced to be the very 
earliest portrait extant of Shakespeare. 
It seems to have been painted in the 
last decade of the sixteenth century, 
when he was about twenty-eight. 
Christie valued the work at between 
£3,000 ($15,000) and £4,000 ($20,000). 
The portrait is untouched, although 
one corner is slightly worm eaten. 



Probably the most important ex- 
ample of Gainsborough's figure canvases 
has recently been received by Scott and 
Fowles, No. 295 Fifth avenue. The 
canvas is a double portrait of the Tom- 
kinson boys, sons of the Earl of Tolerti- 
ache,.an old Cheshire family, and comes 
from the collection of Mr. Ludwig Neu- 
mann, of London, one of the South 
African diamond kings. It was shown 
at Agnew's Galleries in London last 
November at their annual exhibition in 
aid of the Artists' Benevolent Fund, 
together with full-length portraits ty 
Romney, Reynolds, Lawrence and Rae- 
burn, and aroused.' great interest. The 
canvas by Lawrence was bought by 
M r. Pierpont Morgan and is now in his 
London house. . ' 

The present canvas shows two fair- 
haired English lads of about fifteen and 
sixteen years respectively, the one in ia 
costume of the period, black knee 
breeches, white stockings . and a blue 
coat, half reclining on a mossy bank in 
a woodland, and evidently his elder 
brother in same costume as to breeches 
and stockings, but with a red coat, 
standing beside him on the left. The 
boys face the spectator and . have 
charming and frank expression. They 
are easily and gracefully posed and 
beautifully painted. Above them wave 
the branches of two sturdy oaks and "a 
typical rich summer English landscape 
stretches out and away to the left and 
forms the background of the canvas. 

In composition, boldness and direct- 
ness of drawing, color expression, and 
the painting, not only of the figures, but 
of the trees, their foliage, and the land- 
scape, the picture is one of remarkable 
strength and quality. It is the record 
picture importation thus far of the year. 

A remarkable and iniportant example 
of Turner, entitled "Europa," and which 
was shown at the Guildhall exhibition in 
London in 1899, is also now at these gal- 
leries. It belongs to Turner's later period 
and painted about 1842. The canvas is 
wonderfully well preserved and is glori- 
ous in color and exquisite in feeling, sen- 
timent and imagination. The scene is 
an imaginative one on the south coast of 
England, and the painter has evidently 
carried in his mind and eye the blue Med- 
iterranean, for the ultramarine waves 
which roll)' in on the golden strand are riot 
the cold, gray ones of the English Chan- 
nel. The canvas needs long and careful 
study to fully appreciate its great beauty. 



ANIERICAN ART NEWS 



IN THE ART SCHOOLS. 



The annual St. Valentine's costume 
dance at the Art Students' League held 
Tuesday evening, February 12, was in 
every way a success. The rooms were 
appropriately decorated, the music, ex- 
cellent, and the costumes beautiful. 
Prizes for the best posters were award- 
ed as follows : First prize, H. B. Titus,~ 
second, Charles F. Radley, and third, 
Le Baron Scotford. The committee in 
charge of the dance was: Neal Trus- 
low, chairman ; Amelia M. Ives, Chris- 
tine Wright, May Whitehurst, Eliza- 
beth Giddings, Howard Renwick, 
Thomas Hunt and Albert Smith. T. 
Duncan Gleason designed the dance 
programs, v^hich were unique. Each 
was hand painted by the students. 

An exhibition of the work done in 
the country summer school at Wood- 
stock, N. Y., under Birge Harrison, 
will be held in the rooms of the 
League, 215 W. Fifty-seventh Street, 
from March 4 to 9. A cordial invita- 
tion is extended to the public. 

Constance Bigelow and Howard 
Renwick have been elected to serve on 
the Board of Control in place of Kath- 
erine Langhorne and J. Van Everen, 
who resigned. 



ings by Ernest Lawson will continue 
through to-day and will be followed on 
Monday with an exhibition of about 
thirty-five paintings and monotypes by 
F. Luis Mora, which will remain on 
view until March 9. 



On the evening of Lincoln's Birthday 
Mr. Kenneth Hayes Milieu's evening 
class gave him a "set 'em up" in the 
studio. About seventy-five were pres- 
ent. There v/ere speeches by Miss 
French Patton and Miss Seamon, the 
daughter of the Sunday painting class. 



Miss Florence Ballin, formerly a stu- 
dent of the Art League, gave a recep- 
tion in her studio at 30 West Fifty- 
ninth Street, on Saturday and Sunday 
afternoons last, where she held an ex-, 
hibition of her work. Miss Ballin's 
versatility was shown by her display 
of portraits, figures, landscapes and 
studies of children's heads. There were 
shown also book plates and covers by 
Irving Ballin. 

Edgar M. Ward, instructor of the 
Academy life classe's, announced to 
the night students that a prize of $25 
will be awarded the best drawing made 
from life; $15 for the best antique fig- 
ure, and $10 for^he best head after 
the antique. 

A. T. Van Laer delivered a lecture to 
the students last Tuesday on the Vene- 
tian painters, and added interest to his 
talk by many new stereopticon slides 
. of these masters' works. 

The Academy modeling class under 
Hermon A. MacNeil, which started its 
work in December, has been working 
from the nude figure for several weeks, 

J. Scott Hartley gave the last of his 
course of lectures on anatomy to the 
Academy students last Wednesday. 



An exhibition by the Church Glass 
and Decorating Company will contin- 
ue until February 28 in the Art Gallery 
of Pratt Institute. 

The lecture on "Spanish Painting and 
English Painting," by Mr. Walter S. 
Perry, which was to have been given in 
the assembly hall on February 22, has 
been postponed until February 2^. 



color. Another of note is "The Friend 
in Need," by Gottwald, is good in feel- 
ing and in composition. Models in 
bronze are exhibited by Herman Mat- 
zen. The exhibition will close about 
February 24. 

A curious exhibition of rare old Jap- 
anese prints are now on display at the 
Print Shop. They are attracting much 
attention because of the unusual sim- 
plicity of the ancient Asiatic masters' 
methods. . 

PITTSBURG. 



By the will of Mrs. Mary H. Pratt, 
widow of Charles Pratt, recently filed, 
the greater portion of the estate is be- 
queathed to Pratt Institute, founded 
by Charles Pratt. There are also a 
number of other charitable bequests. 
The value of the estate is not stated in 
the papers filed with the will, except 
that it is "above $10,000." . 



The Trenton School of Industrial 
Arts is holding an exhibition of the 
worlc of H. R. MacGinnis. Works 
exhibited include studies made in the 
Munich Roval Academy, sketches of 
the.^Delaware River, schemes for in- 
terior decorations and portraits. Mr. 
MacGinnis is the new head of the de- 
partment of designing of the school". 



The traveling exhibition of "The 
Ten" was opened at a local gallery in 
this city on Monday and will continue 
for another week. Leslie Thompson, 
of Boston, who returned last fall from a 
trip abroad, where he was sent on the 
Paige scholarship, exhibits a number 
of copies and landscapes from nature. 

A miniature portrait on ivory by 
Miss Myra Boyd, of this city, has been 
accepted by the Royal Miniature So- 
ciety of London and is now hanging in 
the annual exhibit. According to for- 
eign news, it has been favorably com- 
mented upon. The miniature will be 
sent to the Paris Salon at the close of 
the London show. Miss Boyd is con- 
templating a local exhibit of her minia- 
ture at an early date. 



CHICAGO. 



A plan is now pending before the 
School of Architecture of Columbia 
University and the department of ex- 
tension teaching whereby night courses 
in architecture may be given at the Uni- 
versity next year. The object is to 
provide courses in subjects of special 
bent^fit to draughtsmen. 



A contribution of $2,000 to the build- 
ing fund of the New York School of 
Applied Design for Women, 200 West 
23d Street, has been given by Mrs. 
William M. Bliss. A scholarship of 
$50 from Mrs. Janvier Le Due to be 
called the "Marie Clinton Le Due 
Scholarship," and a $25 annual sub- 
scription to the library fund, have re- 
cently been given. 

The following gifts have been re- 
ceived: A three-year subscription of 
$25 for each year, from Miss Mildred 
Barnes and four large photographs; 
portfolio of engravings of historical 
paintings from Miss Eleanor Hamilton, 
a former student; a valuable pamphlet 
on Savage ornament from Mrs. Bis- 
sell ; a volume of "Greek Terracotta 
Statues," by Hutton, illustrated in 
color, from Miss Annie S. Hoyt, and a 
hundred photogravures of Gerome's 
works, from Mrs. Edmund Gates Hub- 
bard. 

The library now contains seven hun- 
dred and twenty-five volumes and near- 
ly seven thousand plates. 



In the gallery of the New York 
School of Art the exhibition of paint- 



An entertainment for the benefit of 
the- Three Arts Club was held on Tues- 
day at the home of Mrs. John Henry 
Hammond. The proceeds are to go to 
meet the running expenses of the club. 
The club's members include Miss 
Gladys Durant Rice, Miss Katharine 
Barney, Grosvenor Atterbury, Dave 
Hennen Morris and others. 

A number of well-known women are 
interested in the club for young women, 
and Mrs. Hammond, who was Miss 
Emily Vandefbilt Sloane, is its presi- 
dent, the honorary president being Bis- 
hop Coadjutor Greer. Mrs. Douglas 
Robinsin is vice-president ; Mrs. Henry 
Markoe, secretary, and Mrs. S. B. P. 
Trowbridge is treasurer. 

The club is a non-sectarian organiza- 
tion, and its object is to provide, under 
the auspices of the Protestant Episcopal 
Church, a home and club for young 
women studying ^ painting, music, and 
the dramatic art. 



CLEVELAND. 



Well-known Cleveland artists are ex- 
hibiting in the gallery of the Cleveland 
School of Art. The exhibition was 
opened to the public February 14 and 
in scope and number is the largest ever 
held there. Among the best examples 
are those shown by Professor Gott- 
wald, C. F. De Klyn, William J. Ed- 
monson, Seamans, Ora Coltman and 
Hugger. The work of the latter artist, 
two scenes on the North River, "April 
Showers" and "Sunset," are rich in 



A special exhibition of paintings by 
contemporary German artists will open 
in the Art Institute March i. The col- 
lection comes from Buffalo and will be 
the first view of the work of living Ger- 
man painters in this city in fourteen 
years, or since the World's Fair of 1893. 

On Monday the Chicago Society of 
Artists held its "third Monday" recep- 
tion in the galleries of the Institute. Lou 
Wall Moore, the sculptor, gave a series 
of court dances, in costumes after 
paintings by Nattier and Velasquez. 

An interesting: even is the visit of 
Fred Voelckerling, the famous Dresden 
sculptor, to this city in his tour of 
America to study art conditions here. 
Voelckerling is being widely enter- 
tained, and speaks with enthusiasrh of 
both our art and social atmosphere. 
His own work in bronze is well known 
abroad. 

Dr. Kruegger, of the Diisseldorf 
Academy, Germany, has also become 
something of a Uoii. He has addressed 
a number of clubs on contemporary 
German art, and will shortly deliver 
four lectures before the students of the 
Art Institute. 

The Chicago Woman's Aid opened a 
loan exhibition of American art on 
Tuesday. Mrs. Clarence Dickinson read 
a paper on contemporary American art, 
which was followed by informal talks 
by several Chicago artists. 

Miss Hattie Rubens has taken a lar- 
ger studio in the Fine Arts Building, 
and is now showing work in brass and 
leather. She announces an exhibition 
of work by well-known American etch- 
ers for next week. 

Caroline Thurber is completing sev- 
eral commissions, all portraits of chil- 
dren, before going abroad in April. 
Two other portraits, of a woman in 
white and a chauffeur in costume, are 
under way. 

In the William T. Shepherd studio 
in the Fine Arts Building, a collection 
of old jewels are being shown. 

In the various galleries may be seen 
color etchings, a limited artist-proof 
edition of Venetian views, by Vaughan 
Trowbridge, and two good landscapes 
by Charles Warren Eaton; a charac- 
teristic work by Schreyer and two 
splendid landscapes by Thomas Moran, 
a small but fine group by William H. 
Howe, Irving Couse and Ranger. 



BOSTON. 



New galleries in one of the recently 
erected buildings on Boylston street 
have been opened by Mr. J. D. Gill, 
well known to American artists through 
and by his many years of successful 
exhibitions in Springfield, Mass. Mr. 
Gill exhibits seventy-six well-chosen 
and atractive examples of modern Am- 
erican painters. The Boston men make 
a good showing. J. J. Enneking sends 
"The Bridge at Twilight;" Frank H. 
Tompkins, "A Mother and Child;" 
Charles F. Pierce, "Cattle and Land- 
scape" and "After a Storm." "A Hazy 
Day" is by William J. Kaula, and "A 
Normandy Interior" by Lee Lufkin 
Kaula. Melbourne H. Hardwick con- 
tributes a coast scene, "Sorting Fish," 
and "An August Morning" is by Wal- 
ter L. Dean. Other attractive works 
are by E. Percy Moran, Henry Mosler, 
Walter Palmer, E. Merritt Post, George 
H. Smillie, George Sloane, Carelton 
Wiggins, Walter Douglas and Carroll 
Beckwith. 

At the St. Botolph Qub Hermann D. 
Murphy's exhibtion continues through 
to-day. The Water Color Club ex- 
hibits at the Boston Art Club also 
closes to-day and will be followed by 
the annual water-color display of the 
Art Club. 

In a local gallery John La Farge 
opened a display on February 21. 

Several portrait painters— Arthur M. 
Hazard, Ernest Ipsen, I. N. Coliga, 
Vesper George and Frank Richardson 
have their work in another local gal- 
lery. 

WASHINGTON. 



In addition to the Corcoran Gallery's 
current exhibition there are here, at the 
present time, art events of note. 

At the Veerhpflf Galleries on Thurs- 
day an exhibition of landscapes and 
other pictures by H. Hobart Njqhols 
was opened. Mr. Nichols is a Wat§h- 
ingtonian, now resident in New York. 

At the Public Library an exhibition 
is being held of prints, both engravings 
and photographs, illustrating the early 
history of Virginia, that which ; direct- 
ly relates to the territory and period 
adjacent to and commemorated by the 
forthcoming exposition at Jamesitow% 

A collection of extremely interesting 
and beautiful art- weavings is being 
shown at the Arts and Crafty StUijio, 
on Connecticut avenue, this week. They 
are from the "Hearthside. Lopma," in 
Rhode Island, and are the work of Mr. 
and Mr^. Arnold G. Talbot, who have 
done much toward sanely reviving this 
old industry. 



PHILADELPHIA. 



An exhibition of fifty canvases by 
Charles Morris Young opened in the Mc- 
Clees Galleries on Monday. The work 
shown includes for the main part Mr. 
Young's landscapes, painted in Giverny, 
France. 

In addition to the string of honors 
awarded to Edward W. Redfield within 
the last month, the academy announces 
the purchase for their pern^^pent collec- 
tion of his "Old Elm,'' one of th^ four 
landscapes shown by the painter in the 
academy show. 

To-morrow will be the final day in the 
one hundred and second annual exhibi- 
tion. The total attendance to Frf^a-y was 
31,948, of which 3.017 represent paid ad- 
missions. The exhibition is closing a 
week earlier in order tb^t some of the 
paintings included may be sent to the 
New York Academy display, about 13S 
pictures in all. 



A JVI E R I C A N ART NEWS 



CALENDAR FOR ARTISTS. 



Boston. — Arts and Crafts, until Febru- 
ary 26. 

Art Club. — Annual exhibition pastels 
and water-colors. Collections, New 
York, February 26. Entries, Febru- 
ary 3. Exhibition opens March 16. 
Closes April 6. 

Charleston, S. C. — Carolina Art Asso- 
ciation-American Art News Southern 
Circuit Traveling Exhibition opens 
about March 11. Closes about 
April 6. 

Chicago — Works of Chicago artists. 
Art Institute. Closes February 24. 
Exhibition of German paintings, 
opens March i. 

New York — ^National Academy of De- 
sign. — Eighty-second annual exhibi- 
tion. Exhibits received February 27- 
28. Exhibition opens March 23. 
Closes April 20. 

American Water Color Society. — Pic- 
tures received April 19. Reception 
May I. Exhibition opens May 2. 
Closes May 20. 

American Society of Miniature Paint- 
ers. — Eighth annual exhibition. — 
Knoedler Galleries. Exhibits re- 
ceived March 30. Exhibition opens 
April 6. Closes April 20. 

Philadelphia — Annual Water-Color 
Exhibition.-^Entries March 2. Ex- 
hibits March 11. Exhibition opens 
April I. Closes April 27. Phila- 
delphia Art Club's Spring water col- 
or exhibition, March 4 to 31. 

Pittsburg. — Annual exhibition Carnegie 
Institute. Opens April 11. 

Savamiafa, Ga. — ^Woman's Club. — Am- 
erican Art News Southerit Circuit 
Travelling Exhibition at Telfair 
Academy Arts and Sciences — Opens 
February 25. 

Washington — Corcoran Gallery. — Con- 
temporary American paintings. 
Closes March 9. 

Worcester (Mass.) Art Museum. — 
water color exhibition. Exhibition 
opens February 24. Closes March 24. 



AMONG THE ARTISTS. 



The artists of the Salmagundi Club 
will give a costume dinner at the club 
house, 14 West Twelfth street, on Mon- 
day night, February 25. A number of 
novel costumes will be displayed. 



J. C. Nicoll, who has been seriously 
ill for more than a month from laryn- 
gitis and grip at his home, has gone to 
Ormond, Fla. 



Everett L. Warner sails from Bos- 
ton to-day for Spain, where he will vis- 
it Cadiz, Seville and Granada, and, if 
successful, will probably remain there 
for some time before going on to Italy. 



Percy Bigland, of the Arts Club, 
London, recently arrived in Boston to 
paint several portraits. He has taken 
a studio in Copley Hall. 



Lady Clarke, wife of Sir Caspar Pur- 
don Clarke, sailed for England last 
week. She expects to return in the fall 
with her two youngest daughters to 
take up a permanent residence in New 
York. _____ 

F. Ballard Williams has recently fin- 
ished several landscapes, "The 
Quarry,'' "The Edge of the Woods" 
and "A Mountain Stream." 



H. Daniel Webster recently finished 
and put in place in the home of Mr. 
and Mrs. W. M. Kinsley a large low re- 



lief panel, four by six feet, represent- 
ing group portraits of their four beauti- 
ful children, including their thorough- 
bred Scotch collie dog. He also mod- 
eled a flower-box design, two copies of 
which have been placed on either side 
of the large beautiful Uristeria window 
at the head of the first landing on the 
main staircase overlooking the Hudson 
River, near One Hundred and Eighty- 
first Street. Mr. Kingsley is vice-pres- 
ident of the United States Trust Com- 
pany, and has just gotten settled in 
their new artistic home — mostly de- 
signed by Mrs. Kingsley. 



August Koopman, whose exhibition 
recently closed at the St. Louis Mu- 
seum, has been transferred to the De- 
tvoit Museum, -sold to the former insti- 
tution his picture 'The Circus." His 
"Hoisting Sails," shown at the Fishel, 
Adler and Schwartz Galleries here last 
season, was sold to the late H. W. 
Rouse for $1,200. 



Frederick W. Kost for fifteen years 
has spent most of his time on a Long 
Island farm. He has leased a country 
place for many years, but last summer 
purchased a farm at Brook Haven, L.I. 
The house is an old Colonial one, which 
he is having remodeled. In his studio 
are several interesting canvases; one 
little sketch from Shinnecock Bay, and 
a larger canvas is of a dense wood of 
beech trees on the edge of East Bay. 



Edward Potthast paints in the region 
of the Bronx and Bronx Park. He has 
discovered pictorial matter even in New 
Rochelle. One of his Bronx Park 
views, with the river on a windy day 
rippling between the verdured banks, 
IS excellent. An autumn landscape 
comes from Noank, Conn. From Hol- 
land, Mr. Potthast brings a Dutch in- 
terior,, with two figures. 



A portrait of the late ex- Gov. Davis, 
of Rhode Island, was painted recently 
by John N. Arnold. The artist has suc- 
ceeded admirably in portraying the dig- 
nified, silver-haired governor, and the 
likeness is a striking one and eminently 
characteristic. In the upper left-hand 
corner of the canvas the coat of arms of 
Rhode Island is appropriately intro- 
duced. 

"An Arrangement in Red and 
White" is the title of a large canvas 
by J. W. Whittemore, and is a fancy 
little girl dressed in a white gown and 
over in a red sacque, leaning against 
a high carved oak chair. 



Pietro Lozzi, a young Italian artist, 
who has recently arrived in this coun- 
try, gave an exhibition of his recent 
work at his studio in the Van Dyke 
Building. One of his pictures has been 
acquired by the King of Italy for the 
[Royal Palace, and another hangs in the 
Modern Gallery, Rome. Mr. Lozzi 
comes here with credentials of a high 
character. 

Louis Loeb has recently completed sev- 
eral ideal paintings. One is a symbolical 
subject, "The Summit," on view in the 
Corcoran Exhibition, and another, a large 
canvas of the same type, "The Valley of 
Twilight." 

Lorado Taft has received a commis- 
sion for a statue of Washington, to be 
erected on the campus of the State 
University at Seattle, Wash. The com- 
mission was given upon examination 
of a sketch in clay which the sculptor 
had finished some time since, and with- 
out any definite purchaser in mind. 
The sketch shows a new departure in 
this sculptor's estimate of Washington. 



Charles Cary Rumsey of Buffalo, son 
of Lawrence D. Rumsey of that city, 
has joined the world of artists here, 
having opened a studio on Fifty-sev- 
enth Street. Mr. Rumsey is a young 
sculptor, who studied in the Boston 
Art Museum under Bela Pratt and for 
several years in Paris with Verlat and 
In j albert. Recently he gave an exhibi- 
tion of his work at the Albright Art 
Gallery in Buffalo. 



Stanley Middleton gave two receptions 
on Friday and Saturday afternoons last 
in his studio in the Sherwood, at which 
several of the artist's recent works were 
shown. 

At the annual meeting of the corpor- 
ation and board of trustees of the Met- 
ropolitan Museum, held on Monday, an- 
nouncement was made of a gift of four- 
teenth century tapestries by J. Pier- 
pont Morga~n. There are five of these, 
Burgundian, and they are fine examples 
of the period, are in an excellent state 
of preservation and have already been 
hung at the museum. Mr. Morgan 
presided at the meeting and there were 
brief addresses by Sir Purdon Clarke 
and Edward Robinson. All of the offi- 
cers of the previous year were re- 
elected by the board of trustees. 

Among the new members chosen 
were Hamilton W. Cary, James Still- 
man and Jacob Schiff, elected "Fellows 
in Perpetuity," and Samuel S. How- 
land, Jacques Seligmann, Frederick S. 
Wait, Daniel Guggenheim and Louis 
Ehrich, elected "Fellows for Life." 

The addition to membership an- 
nounced in the trustees' annual report 
for 1905 was 715, classified as follows: 
Fellows in Perpetuity, 1 1 ; Fellows for 
Life, 8; Fellowship Members, 21; sus- 
taining members, 66; annual members, 
609. 

There have been received during the 
year, aside from the Egyptian Explor- 
ation Fund, 444 diflferent objects from 
different persons, 59 of them paintings 
and 8 sculptures. 

In the accessions of the year, iii addi- 
tion to he gifts, were 1,052 objects ob- 
tained by purchase. Fifty-four of these 
were paintings and thirty sculptures. 
Fourteen pictures and tweny bronzes 
have been added to the collection of 
representative American art. 

The income from the sale of photo- 
graphs since August last has been 
$775.95, an increase of $629.65 over that 
of the whole of 1905. 

The trustees have also authorized the 
construction of a new wing to accom- 
modate the library. The estimated cost 
of this library wing is about $75,000. 



HEALY PICTURE SALE. 



An average of more than $800 was 
received for the ninety-four paintings 
comprising the A. A. Healy collection, 
sold at Mendelssohn Hall last week by 
Thomas E. Kirby of the American Art 
Association. 

The highest price for a single picture 
was $7,900, paid by C. J. Peabody for 
a Daubigny, "Banks of the Marne," 
after spirited bidding. The next high- 
est price was $6,000, also paid for a 
Daubigny, by Carl de Silva. A third 
Daubigny brought $1,100. Four pic- 
tures by Maris, "View of Dordrecht," 
"Scheveningen," "Holland Landscape" 
and "Under the Willows," brought an 
average of more than $2,700 each, while 
four paintings by Israels averaged 
$1,325 each. 

The bidding throughout was brisk 
and at times spirited, especially in the 
case of Daubigny's. "Banks of 'the 
Marne," which was bid up from $400 
to $7,900. 

The pictures sold, with title, artist's 
name, buyer and price. follow: 



WATEB COLORS. 

"Early Evening," Poggenbeek; E. M. Gaines 

"The Cobbler," Oflfermana; C. Klackner 

"Winter in Holland," Bastert; Col. Woodward . . 
"Castle by the Sea," J. Bosboom; Col. Woodward 
"Peonies," Mrs. M. Roosenboom; Col. Woodward. 

"Peonies," Mrs. Rosenboom; G. Towne 

"Pasture in Holland," J. M. Vrolyk; J. Bf. 

Ferguson , 

"Village Canal," Bosboom; Carll De Silva...'..'.' 
"French Landscape," Harpignies; Hugo Reislnger 
"Peasant's Home," A. Mauve; Knoedler & Co.... 

"A Pensive Sewer," J, Israel; F. W. Rouse 

"Holland Meadow— Spring," G. Poggenbeek; Col. 

Woodward 

' 'Old Age, ' ' J. Israels ; ' Hugo Reisinger .......*.'.' 

"A Heath in Holland,". J. H. Weisgenbfruch ; C. 

W. Kraushaar . . ; 

"Cows in Pasture," W. Maris; J. Gehme 

"Amon^ the Flowers,'^ A. N'euhuys; Knoedler 

"Summer Day in Holland," J. H. Weissenbruch;' 

Knoedler & Co 

"View of Dordrecht,',', Maris; Scott & Fowles.. 

"Canal In Holland,'* P. du Chattel; 

**A Fisher woman," D, A. C. Artz; F. H. 
OIL PAINTINGS. 

"Autumn," John La Farge 

"Along the River," D. A. C. Artz 

"Fishing Boat," L. Hervier; Col. Woodward.... 
"Incoming Sea," G. Bellorit; O. Olivotti 



Gottlieb 



"Apple Blossoms," N. Bastert; Frank Healy. 
"Village Roadj" J. G^ Fisher; G. G. Hess. 



TAMPA, FLA., ART EXHIBIT. 



The American Art News Southern Cir- 
cuit Exhibition has just closed at Tampa, 
Fla., after two weeks' successful display. 
The pictures have excited the greatest in- 
terest in Nashville, Atlanta and New Or- 
leans, where very successful exhibitions 
were conducted by local art clubs. 

Among the pictures in the collection are 
"Sentinel Pines" by Charles W. Eaton, and 
is regarded as one of his best works, having 
received honorable mention at the Paris 
Exposition in 1900, and receiving the Inness 
Gold Medal National Academy 1904. There 
are three pictures by William Chase, a mem- 
ber of the National Academy and other art 
societies. His pictures here are "Lillipu- 
tian Boat Lake," "Children on the Beach" 
and "A Portrait." "Rosebuds" is the work 
of Carl Blenner. George .Inness is repre- 
sented by "September Symphonies" and an 
"Anxious Moment." R. M. Shurtleff con- 
tributes "The Brook." George H. Bogert, 
"The Sunset." One of the gems of the ex- 
hibition is "November Pasture," by Henry 
Ranger. Harry Watrous has "A Study in 
Black." 

One of the features of the exhibition in 
Tampa was the teas served every afternoon 
by ladies in costumes of the different great 
Nations. On Tuesday there was an Eng- 
lish tea, on Thursday a German, and so on. 
— Tatler, St. Augustine, February 17. 



"Street Market," J. H. . Wi jsmuller ; V. Rodlsi.. 
"Cow In Sunlight,*' A. Mauve; Col. Woodward., 

"Cows is Pasture," A. Mauve; Sterling 

"The Falconers,'* J. L. Brown, Carll De Silva.. 
"Artist's Studio — Boulogne," Cazin; J. Oehme... 

"Scheveningen," J. Maris; Col. Woodward . .. 

"Distant Village," Harpignies; Knoedler 

"Holland Landscape," J. Maris; F. Healy 

"Edge of Forest," J. Dupre; Sterling 

"Old Farmhouse," Troyon; J. L. Newborg 

"Watering Horses," Jacque 

"The Bather," Cbrot; Sterling 

"A Medfield Farm — Mass.," George^ Inness: V. 

Rodlsi ,.. 

"Mountain Road," A. Wyant; Fishel, Adler & 

Schwartz 

"Dutch Pasture," J. H. Weissenbruch; C. W. 

Kraushaar 

"A Happy Fraulein," L». Knaus; Fishel, Adler 

& Schwartz 

"Stable Interior," Gericault; Mr. Ferguson 

"The Merry Couple," Jan Steen; J. Lawrence. 
"Pool In the Pasture," T, de Bock; Knoedler & 

Co 

*'Dutch Meadows," Poggenbeek; C. W. Kraushaar 

"The Birches." Harpignies; Nathan Allen 

"Sunset after Storm," J. Francis Murphy; W. J. 

Curtfs 

"A Summer Day." Harpignies: B. McMillan... 
"Bfanks of the Marne," Daubigny; C. J. Pea- 
body 

"Summer In Holland," W. Roelofis; Charles 

Hathaway 

' 'Waiting for His Master, ' ' Israels ........ 

"Plain. Barbfzon — ^Twilight, " Rousseau 

"Gyps.v Encampment," R. A. Blakelock; J. R. 

Andrews 

"Hillside Pasture," J. Murphy; W. J. Curtis... 
"Fifth Avenue — Spring Morning," Childe Hassam; 

Alexander Morton 

"Showery Day. Spring," Daubigny; Carl De Silva 
"Port de St. Valery," Boudin; Hugo Reislnger.. 

"Still Life," A. VoUon; Knoedler 

"Le Dernier Quartler," Cazin; Knoedler 

"Unloading the Catch," Boudin; Hugo Reisinger. 

"In the Orchards," J. S. Kever; Knoedler 

"Ploughing," Th. Honrath; W. Slttenham. ,. .. . 

"Near the Dunes," de Bock; Knoedler 

"Trouvllle," Boudin; Louis L. Flruskl 

"Early Morning," Mesdag; W. J. Curtis 

"Little Nursemaid," J. S. Kever; A. Chester 

Beatty 

"Country Road." T. de Bock; Knoedler 

"The White Sail." N. Bastert; Col. Woodward.. 
"Amusing the Baby," J. S. Kever; Knoedler.. 
"A Dutch Fisherman," H. J. Blommers; Arthur 

Tooth 

"Autumn," T. de Bock; M. H. Lehman 

"Cows In Pasture," E. Watelln; N. W. H. Lea. 
"Farm In Holland," W. Roelofs; Col. Woodward 
"A Dutch Interior," J. Israels; Arthur Tooth 
"Building the Rick," W. 0. Nakken; H. D. Bab- 
cock 

"Landscape and Cattle," J. M. Vrolyk; P. V. 

Dudley 

"Playmates." J. S. Kever; Knoedler 

"Old Man Walking," J. Israels; Knoedler 

"Sunlight," A. Neuhuys; Fishel, Adler & 

Schwartz 

"Shepherd and His Flock — Winter," Ter Meulln; 

J. Bpstlne 

"The Ferry," C. Troyon; J. Epstlne 

"Springtime," C. Daubigny; Col. Woodward 

"River In Winter," J. H. WlJsmuUer; Glenden- 

ning 

"Under the Willows," W. Maris; Knoedler 

"Pasture N«ar Dunes," W. Roelofs; Charles 

Hathaway 

"Fishing Fleet." H. Mesdag; J. Epstlne 

"In the Cornfield," R. J. Gabriel; Scott & Fowles 
"Evening in Harbor," G. H. McCord; Emerson 

McMillan 

"Canal in Venice," G. Sartorl; P. L. Shelleus. 

"Italian Garden," G. BellonI; A. OUvottl 

"Harbor at Genoa," G. BellonI; A. Olivotti 

"Market Sbene, Venice," A. MllesI; Col. Wood- 
ward . . . . ; 



$95 
90 
75 
175 
150 
180 

200 
180 
200 
700 
925 

250 

875 

525 

875 

175 

525 

2,600 

600 

400 

475 
110 
60 
60 
200 
210 
130 
400 
200 
300 
275 
875 
800 
1.000 
825 
725 
800 
300 

400 

560 

530 

510 
110 
385 

475 

360 

2,100 

330 
2,000 

7,900 

310 
1.700 
1,225 

800 
5^ 

625 
6,000 
625 
525 
4,500 
625 
400 
325 
675 
550 
625 

40O 
625 
325 
650 

325 

1,150 

175 

400 

2,600 

280 

450 

1,350 

900 

650 

1,000 
1,050 
1,100 

300 
5,100 

710 
700 
50O 

800 
260 
250 
250 

225 



Total $75,975 
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The office of "The American Art News" Is now pre- 
pared to procnre for patrons and readers expert opinion 
at a nominal rate on pictures or art objects, to attend 
to the restoration, cleaning and Taraishing of pictures, 
and to repair art objects at reasonable rates, to 
catalogue collections and galleries, print catalogues and 
circulars, and to supply art information of any kind. 



From Savannah, the exhibition will 
go to Charleston, S. C, where it will 
open in the Gibbes Memorial Museum 
on or about March ii. The display 
there will be under the auspices of the 
Carolina Art Association and will be 
the third in annual succession, and the 
sixth in all, held by that old and flour- 
ishing organization. Lynchburg, Va., 
\^ ill be given an opportunity to view 
the exhibition, early in April it is 
hoped, and the series of displays will 
close at Baltimore in earlv May. From 
the press notices of the exhibition at 
Tampa in another column, it will be 
seen that it repeated there the success 
it has had elr^ewhere, having been vis- 
ited by thousands of people. 



The tablet was presented by Com- 
rade John J. Clancy of this city, and is 
the work of E. J. Kelly, a sculptor of this 
city. 

WHAT IS EXPERT TESTIMONY? 



In the interest of our readers, and in order to facili- 
ate business, we are prepared to publish in our adver- 
tising columns, special notices of pictures and other art 



tate business, we are prepared to publish in our adver- 
tising columns, special notices of pictures and other art 
works, with reference to the individual desire of rvny 



owner or buyer to sell or purchase anj partlcuJar 
example. 



Should any of our readers desire any special Informa- 
tion on art matters of any kind, we shall be glad to put 
onr sources of information at their service. 



Notwithstanding the high prices 
brought by foreign pictures at recent 
auction sales, it would not appear from 
the recent numerous sales to institu- 
tions and private owners of American 
pitcures, that our native artists should 
be discouraged. Following good and 
numerous sales at the recent Winter 
Academy in New York comes the news 
that 'the Corcoran Gallery at Washing- 
ton has purchased no less than nine 
notable American laiidscapes and figr 
ure works from its current exhibition 
for its permanent collections; that the 
Metiopolitan Museum has acquired, 
through' the Rogers and Hearn funds 
superior' examples of Winslow Homer, 
William M. Chase, George De Forest 
■Brush, William Sargeant Kendall, 
Douglas Volk, F. Ballard Williams and 
^FranicW. Benson, while the Boston 
'Museum has bought a Twachtman and 
■the Telfair Academy in Savannah, 
■through its Art Advisor, Gari Mel- 
chers, has acquired examples of Childe 
Hassam, Walter MacEwen, Edward 
Redfield and J. J. Shannon. From the 
American Art News Traveling Exhibi- 
tion in the South there have already 
been sold to private collectors in Nash- 
ville,- Atlanta and New Orleans, ex- 
amples of Bridgman, Couse, Arthur 
Parton, Cullen Yates and others, and 
sales at and from exhibitions and 
studios and dealers' galleries, of Ameri- 
can pictures, are reported daily. Truly 
the outlook for American art grows 
brighter every day. 



We would call the attention of our 
readers to the interesting letter from 
Gen. Rush Hawkins, published in an- 
other column on the subject of the so- 
called expert testimony on pictures and 
art objects. Gen. Hawkins punctures 
the bubble of so-called expertism de- 
lightfully. 



, Our Traveling Exhibition closed at 
Tampa, Fla., last Saturday, February 
16, and the pictures have been trans- 
ferred to Savannah, Ga., where it is 
expected that the fifth in our series of 
displays will open on Monday in the 
Telfair Academy of Arts and Sciences 
;for a fortnight. The Savannah exhibi- 
tion will be held under the auspices of 
the Woman's Club of that city. 



A special cable to the New York 
Times from London says "Charles 
Wertheimer is prostrated as a result 
of the recent robbery of his house of art 
treasures. 

It is considered possible that the rob- 
bery will have as' its sequel, an act of 
vandalism that would give a shock to 
art lovers all over the world. There 
is some reason to fear that ^the burglar 
may decide that the safest course he 
can pursue is to destroy the Reynolds, 
the Gainsborough, the miniatures, and 
the snuff-boxes, and content himself 
with what he can get for the gold and 
jewels contained in -the miniature 
frames and snuff-boxes. 

Mr. Wertheimer offers £ i,ooo_ . for 
the capture of the thief and the return 
of the property. If the reward were 
offered simply for . the return of the 
property, it would very likely be ef- 
fective, for it is belieYed that £i,ooo is 
over three times as much as the thief 
will be able to realize from the plunder 
in the ordinary way. By insisting on 
having the thief as well as theproper- 
tv, Mr. Wertheimer risks the destruc- 
tion of every one of his lost treasures. 

The fear that this will happen is 
based on the fact that the articles 
stolen are unsalable. The Gainsbor- 
ough and Reynolds portraits are thor- 
oughly well known, and in a thief s 
hands are almost valueless. Practical- 
ly the same may be said of the "snuff- 
boxes and miniatures. A snuff-box 
worth, say, £.1.500 while it was in Mr. 
Wertheimer's house, would be worth 
to the thief little, if anything, more 
than the value of the materials in it. 
say, £20 or £30. 

Every article stolen from Mr. Wer- 
theimer was well known, and soon will 
be even better known, for descriptions 
of everything stolen are being pub- 
lished here and are being sent all over 
the world for publication. 

Twenty-three objects were stolen — 
the two portraits, eighteen snuff-boxes, 
two miniatures and a Louis XIV. agate 
and gold mounted watch, and double 
scent flacon. The police talk confi- 
dently of capturing the thief and recov- 
ering at least a portion of the property, 
but their professed confidence does not 
reassure Mr. Wertheimer." 



A tablet, representing Washington at 
prayer at Valley Forge, was unveiled 
yesterday on the Wall street side of the 
Sub-Treasury by the Lafayette Post, G. 
A. R. 



Editor of the American Art News. 

Dear Sir: Sir Frederick William Burton, 
the accomplished and efficient director for 
many years of the National Gallery in Lon- 
don, was once asked what he thought about 
the value of expert opinions when applied 
to the question of indentification of old 
paintings by unknown artists. In response he 
said in substance: "That is a difficult question 
to answer. I cannot speak for others who 
are regarded as experts, but can say for 
myself that I seldorn venture to name the 
artist, without leaving an opening large 
enough for a retreat in the event of being 
reversed. Unless the composition, color 
scheme, and execution generally, bear a very 
pronounced resemblance to some particular 
artist, the matter of identification, in the 
majority of instances, amounts to little else 
than a guess, which is sometimes right, but 
oftener wrong. There are experts I know 
personally and others I know of who are 
confident of their ability to make correct 
attributions, but I would hesitate about 
accepting and acting upon their opinions in 
making purchases for this gallery." 

Sir Frederick was acknowledged to be 
one of the better judges of the works of 
the various schools of the old masters of 
his time, and his effective work at the Na- 
tional Gallery proves him to have been a 
careful and intelligent buyer, and also that 
he had a clear comprehension of the better 
W9V of doing museum work. 

His position in relation to the value of 
exneft opinions is not a. lonely one; it has 
often been sustained, and in no more marked 
instance than the dispute over the Apollo and 
Marsvas by Rar.];iael, owned by the late 
Morris Moore of Rome, which soon after 
his death was purchased by the French gov- 
ernment for the Louvre. The warfare be- 
tween the critics and experts, great and 
small, of several nationalities, over the iden- 
tification of this little panel lasted about 
tv^enty years, both parties being equally cer- 
tain of haying: the facts on their side. 

About thirty years ago-at Florence, Italy, 
a visitor who hanrened to be walking 
through the room in the anartment of James 
Jackson Jarves in which he keot his paint- 
ings,- seeing they were labeled with artists' 
names, asked Mr. Jarvis if he was quite sure 
the labels bore the natnes-of-the artists wh^ 
painted the •pictrir^s.^.to^^^w-hieh ;they Were 
;atta ched. .He was informed that there xduld 
be but very little certainty about such at- 
tributions: The- most -that tould be said in 
their.f avor was : "My attpibutions' are the re- 
sults of many ^ years - of - careful • study of 
schoola and the works of individual artists. 
Possibly some of them are Correct, but 
probably the better w^'-ln th'e majority of 
old paintings would be to assign them to 
the narticular schools to which they evi- 
dently belong. Byt as mine are for sale, I 
do the best I can. to satisfy, purchasers -vsrho 
usually want tjie name of the artist. Of 
course, when /"asked I inform them that I 
lay no, claim to infallibility." 
. Another sustaining instance, or rather 
series of facts, is the catalogrue of the Ros- 
coe collection now in the Walker Art Gal- 
lery at Liverpool. In that there are 124 
^aintings executed before the close of the 
seventeenth century, of which "4.C were 
deemed sufficiently identified for catalogue 
purposes, while 79 are disputed. In several 
instances as many as six attributions are 
recorded; and throughout the whole of this 
uncertain performance the following critics 
and experts are aiioted: T. W. Rathbone, 
G. Scharf, Dr. Waagen, Mrs. Jameson; G. 
Scharf. Jr.. Dr. Kugler, Prof. Hart Dr.. Bar- 
low, Sig. Cavalcaselle. Frank Howard, Lan- 
don. Prof. Archer and O'Neil. These were 
among the art authorities of their time, sev- 
eral of whom had achieved eminence for 
their learninsf and for their well-known 
writings in the field of art criticism and 
history. 

The foregoing statement is made for the 
purpose of showing that expert opinions 
in relation to the paternity of the old paint- 
ings, which are often found in the posses- 
sion of dealers, are not always reliable; 
and in most instances ought to be accepted 
with a reservation in favor of uncertainty. 
The curators of the important European 
collections, so far as the writer has been 
able to ascertain, share in this generally 
accepted unbelief; and it is doubtful if one 
among those of the present time would 
venture to purchase, for public exhibition, 
a work of importance as to price, whose 
identity was based upon the opinion of any 
single expert. 

These suggestions came to me last year 
while viewing the later acquisitions of old 
paintings made by the Metropolitan Mu- 
seum of Art, several of which might ap- 
propriately be classed as nobody's work' in 



particular; but all of them regardless of 
art values, characteristics pointing to in- 
dividual artists or schools, had been identi- 
fied and the names of artists attached to 
each; and the thought then occurred that in 
respect to expert knowledge our Metro- 
politan Museum authorities are better off 
than those who control the important Mu- 
seums in Europe. For our authorities have 
m their employ an infallible judge who dis- 
covers in his acquisitions art values where 
to others they do not appear to exist. 

XT A7 , r^ . ^"sh C. Hawkins. 

New York. February 14, 1907. 



The finding of the Board of General 
Appraisers relative to the duty assessed 
on the celebrated statue by Gerome, 
La Bellone," has been reversed The 
statue was imported by Tiffany & Co. 
in September, 1904, and was assessed 
at 35 per cent, ad valorem, as manu- 
factured ivory and bronze. From this 
the importer appealed, contending that 
as a work of art it was, under the re- 
ciprocal agreement with France, en- 
titled to admission at a duty of 15 per 
cent. The statue is said to be worth 
somewhere between $30,000 and $<o^ 
000. ^ 

An attempt was made by France-to 
biiy the statue from the sculptor's 
widow, and an offer of 100,000 francs 
was made, which she declined.. L^^er 
Tiffany & Co. bought the statue, and 
the statue is still in their possession, 
although it is said that many offers 
have been made for the work. 



JULIAN AND HIS SCHOOL OF AR"!^. 

The late Rudolphe Julian was the foiinder 
of one of the greatest and most pcytiii*r 
schools of art in the world. The teaciang 
dispensed there was never academical; .";mr 
were the students bound in any manner to a 
strict course of training. There were occa- 
sional competitions, but no one was ei.yer 
obliged to take part in tfeem; criticisms 
were offered twice a w«eklDy visiting "^tlsts 
of reputation, but there was no forma! in-' 
struction. In short the Academic Julian 
was not properly an academy at all. . .; 

For tills reason it has always had the 'ap- 
proval of a large number who are o'ppo;sed 
to^^rijB^orous teaching, in art, but profesg a 
belief in' the necessity of something called- 
sound and thorough training. If this" means 
the inculcation of a certain professional 
knowledge in the -making of pictures there 
can be no doubt that it was to. be had at 
.JuhaA s. An "Honorable Mention at ^he. Old 
Salon stands in a ^man-ner- as the type of 
Julianesque perfection. Not, indeed, that all 
of the' pupils were' predestined' to' 'receive 
such a. reward, for,fhat w.ould,. of course,, be 
too much' td: require.'- Only, by-way of giv- 
ing a^ idea of the general' tendency, it: is 
difficult to think of anything more /^ lively 
than the average Honorable Mention ^at the 
balon. , . ' . '. — • 

The teaching, such as it was, and" fh^-getii 
eral spirit of the plac-e-seemed, therefore, to 
favor ; a certain sort of pi<:tlfre-rtiaking. 
Julians was, as it were, the kindergarten 
of the Salon. ■ Like other schools, it had its 
0^1.^/.^^^*^"^"^^^^^ graduates, from Marie 
Bashkirtsefl down. It was .always popular 
among Americans . and some of our most 
popular painters are on the list. We have 
had a school or two founded here iii' imita- 
tion of Julian's, and there is a certain free- 
dom in this sort' of school which seems to 
,£uit our -young men and women of artistic 
ambitions. As schools go, it is perhaps as 
good a sort as any other. Yet the method 
of teaching has such obvious defects that 
attempts to modify it by means of more 
definite guidance, and at the same time a 
larger measure of freedom are always 
worthy of consideration. It is for this 
reason, that the reforming efforts of a few 
teachers, among whom Mr. Henri is easily 
the chief, are of peculiar interest. For these 
few systematically teach, what many others 
must know very well, if they would but re- 
flect upon it, that art cannot be acquired by 
the perfunctory correction of drawings, or 
by any other means of the kind, and that the 
real business of the teacher is to stimulate 
the conscience of his pupils, to put them in 
the way of self-development, and not to put 
them up to tricks or' even to get tbem 
Honorable Mentions. — New York Evening 
Sun — Editorial. 



Mr. Junius Morgan, nephew of Mr. 
J. Pierpont Morgan has loaned the 
Metropolitan , Museum a Luca della 
Robbia. 



A IVI E R I C A N ART NEWS. 



LONDON LETTER. 



London, February 15. 

An unusual number of important exhi- 
bitions opened in London and the pro- 
vinces last week. At the Walker Art Gal- 
lery, Liverpool, there is a unique collection 
of works by Holman I-Iunt, including 
nearly a hundred pictures, of which 
nineteen have not been shown in any 
recent exhibition. Keble College, Ox- 
ford, lends the original version of the 
''Light of the World," ''Rienzi" and 
''Woodstock," while other important 
contributions are "The Shadow of 
Death," "The Eve of St. Agnes," 
"Christ and the Two Maries," and the 
principal works which figured at the 
Leicester Galleries exhibition. 

A fine dignified portrait of the Rt. 
Hon. James Bryce, by Sir George Reid, 
the retired president of the Royal Scot- 
tish Academy, is the leading feature of 
the annual exhibition of the Royal Hi- 
bernian Academy, opened at Dublin 
this week. Other painters well rep- 
resented are John Sargent, Sir James 
Guthrie, C. H. Shannon and William 
Orpen. 

At the eighty-first exhibition of the 
Royal Scottish Academy at Edinburgh 
the principal exhibits are John Sar- 
gent's large group of the Misses Hunt- 
er, a fine portrait of Lady Bell of 
Mountgreenan by the president, Sir 
James Guthrie. "The Two Sisters," 
by John Lavery, and capital works by 
Alexander Roche, E. A. Walton, W. Y. 
Macgregor, D. Y. Cameron, Lawton 
Wingate and Charles H. Mackie, the 
last four contributing landscapes. 
Among the loaned works, is a beau- 
tiful evening landscape by Mathew 
Maris loaned by the Premier, Sir 
Henry Campbell - Bannerman ; Len- 
bach's portrait of Prof. Virchow; a 
"Madonna and Child" by Dagnan- 
Bouveret; and examples by J. E. 
Blanche and the late Alfred Stevens. 
Altogether the collection is well up to 
the high standard of the Scottish 
Academy. 

At the Burlington Fine Arts Club 
is a retrospective memorial exhibition 
of the art of Robert Brough, the bril- 
liant young Scottish painter who was 
only thirty-two when he was killed 
last year in the railway accident near 
Shefiield. Influenced by Hals. Rae- 
burn and Sargent, with remarkable 
gifts as a colorist and a reader of char- 
acter, this Aberdonian artist was claim- 
ing a place among our foremost por- 
traitist at the moment of his death, and 
this exhibition proves that his art will 
long be remembered. "Mrs. Laurence 
with Two Children," is on a level of 
accomplishment with the best of the 
eighteenth century masters. "George 
Alexander as Rudolf Rassendyll" is^ a 
masterpiece of texture painting with its 
subtle rendering of white satin and 
flowered silk, and many another ster- 
ling portrait testifies to the great loss 
British art sustained in the premature 
death of this gifted painter. 

At the Leicester Galleries, there 
opened last w^eek an exhibition of the 
remaining w^orks of J'ames Charles, 
who though neglected during his life 
is now being recognized as one of our 
greatest landscape painters. His name 
has been mentioned before in these col- 
umns, in) connection with the New 
English Art Club, to whose exhibi- 
tions he was a regular contributor. To 
his influence and example such land- 
scape painters as Mark Fisher, Steer, 
and George Clausen, ow^e much, and 
in an appreciation of Charles with 
which the catalogue of this exhibition 
is prefaced, Mr. Clausen says: "The 
thing he most loved to express — the 
beauty of sunlight — he has painted 



better, I think, than any other of our 
time." This is high praise, but all 
who see the sparkling marines and 
landscapes of Charles at the Leicester 
Galleries, or at Burlington House, will 
agree that it is deserved. It is only 
fair to add that Mr. Ernest Brown of 
the Leicester Galleries was one of the 
first to recognize the talent of Charles, 
and some years ago, when he was at 
the Fine Arts Society, he organized in 
those galleries the first one-man ex- 
hibition of this artist. There are also 
on view a collection of Italian land- 
scapes by Flarold Speed, and an im- 
portant group of fifteen drawings by 
Anton Mauve. These last are beauti- 
ful examples of the refined art of this 
great Dutch master, and were former- 
ly in the celebrated Staats Forbes col- 
lection. 

Many collectors are appreciating that 
it is better to have a pencil or chalk 
study by a really great master, than 
a pretentious painting by a mediocrity, 
and there is another important exhibi- 
tion of drawings and studies at 
Messrs. Obach's Galleries, Bargue, 
Corot, Daubigny, Decamps, Delacroix, 
Fantin-Latour, Fromentin, Harpignies, 
Hebert Isabey, Jacque, L'Hermitte, J. 
F. Millet, Rousseau, Troyon and Vol- 
lon are the masters represented, and 



PARIS LETTER. 



Paris, February 15. 

Unusual animation prevailed yesterday 
at the Hotel Drouot, where a sale of an- 
cient paintings brought 151,345 frs. The 
highest price paid for a single picture 
was bid for a Romney — "Portrait of a 
Woman," and said to represent Mrs. 
Trelawney — which commanded 41,000 
frs. Other good figures were atained 
by a Flubert Robert, "The Fountain," 
which fetched 11,500 frs., and by a 
Mierevelt, "Lady of Quality, Stand- 
ing," for wdiich 9,000 frs. was given, 
and 5,900 and 6,000 frs. w^ere paid, re- 
spectively, for two portraits by Rig- 
aud. Other satisfactory sales were two 
Guardis, which realized 5,000 frs. 
apiece, and two pastels of the French 
school of the XVII. century, which 
found purchasers at 5,000 frs. and 4,300 
frs., respectively. There was also bid 
4,200 frs. for a Roslin, and 4,000 frs. 
were expended upon a large panel of 
the Italian school of the XVI. cen- 
tury, representing "The Glorification 
of the Virgin." A delegation of the 
frequenters of the Hotel Drouot found 
its way thence to tKe Galerie Durand- 
Ruel, where two Jongkinds were sold 
by order of the courts. They fetched. 




At Holland Art Galleries. 



VIEW IN OLD ROME. 
By G. P. Pannini. 



the firm has spent some years in as- 
sembling this unique collection of 
choice and indisputable drawings by 
the French masters of the XIX. cen- 
tury. The examples of Corot, authen- 
tic drawings by whom are becoming 
very scarce, the series of landscape 
studies by Rousseau, the sketches and 
studies of Millet, Troyon, and Dau- 
bigny are not only an artistic delight, 
but a most instructive ensemble for 
all who wash to study the individual 
characteristics of draughtsmanship of 
the members of this famous group of 
painters. A special word should be 
given to the beautiful drawings of Vol- 
lon, a painter from whom J. Maris 
largely derived, and wdiose great gifts 
hitherto somewhat neglected, are now 
attracting the attention of the most 
far-seeing connoisseurs. 

The highest price for a painting this 
week in a London salesroom was £157 
los. for "A View of a Canal, Venice," 
by J. Marieschi, but Messrs. Agnew, 
in a raid to Paris, captured, at a cost 
of £1,640 a portrait of Mrs. Trelawney, 
by Romney, sold at the Hotel Drouot. 

The collection of rare books formed 
by William C. Van Antwerp of X^ew 
York will be sold by Sotheby, Wilkin- 
son & Hodge on March 22 and 23. 



respectively, 4,300 and 4,030 frs. The 
"vacations," during the remainder of 
the week were quite unimportant. 

Expositions are unusually numerous. 
In the Grand Palais upward of three 
hundred paintings, water colors and 
drawings are on view. They are fur- 
nished by an association of artists 
brought together by M. Jean Guiffrey, 
and most of the works are illustrative 
of modern Paris. Among the leading 
contributors may be mentioned Henry 
Laurent, Luigi Loir, Jules Adler, 
Georges Jeanniot, Rafifaeli, Victor Gil- 
bert, Gungbluth, Widhopff, Fraipont, 
Edward Rowland and Ricardo Flores. 
The seventh annual exhibition of the 
Society of United Arts is now held in 
the Salle Petit. The catalogue com- 
prises 260 numbers, representing forty- 
three artists. Among the contributors 
may be mentioned MM. Cornillier, 
Devambes, Dechenaud, Ernest Marche, 
Maurice Moisset, Blair-Bruce, Jean Re- 
mond, Albert Gosselin, Henri Royer 
and Gaston Lecreux. The department 
of sculpture 'is chieflv distinguished 

;by the exhibit of M. Segoffin, who is 
represented by eleven numbers. Other 
preminent contributors are MM. 
Froment-Meurice, Joe Descomps, Jean- 

i Louis Brown and Moreau-Vauthier. 



The Lodge Art League of Holy 
Trinity Lodge is now holding its an- 
nual exhibition. Two hundred works, 
exclusively representative of English- 
speaking women, are shown. The ar- 
ray of canvases is especially rich in in- 
teriors and portraits. Among the con- 
tributing artists is Mme. Geraldine 
Millet, a daughter-in-law of Jean Fran- 
cois A'lillet. 

The winter exhibition of the Amer- 
ican Art Association of Paris is open. 
Among the contributing artists are 
Messrs. Mulhaupt, Hubbell, Walden, 
Clapp, Slade, Dougherty, St. G. Plunt- 
mgton, John Everett, Kent Sanders, 
McKillop and H. W. Faulkner. 

The international exhibiton of the 
''Societe de La Peinture a TEau" is ex- 
hibiting in the Galerie des Artistes 
Modernes. Some very fine work is 
presented, the representative contrib- 
utors being MM. Aubertin, A. Benois, 
Alfred Delannois, Bracquemond, Sar- 
gent, Lucien Simon, Luigini, Alfred 
East and Henri Stacquet. 

_ An exhibition of pictures by the So- 
ciety of Women-Painters invites in- 
spection in the Grand Palais. Upward 
of 1,200 paintings, pastels and water 
colors are shown, amongst which may 
be cited portraits by Mme. de Cool 
(Onesime Reclus) Chatrousse, Storm, 
Jenny Fontaine, Fould ; landscapes by 
Mmes. Wickham, Bouffay, Claes and 
Vivrel, and still-lifes by Mmes. Pey- 
trel, Dubron, Bricteux-Weerts and Car- 
riere-Belleuse. In the sculpture depart- 
ment is a statue of Diana by the Duch- 
esse d'Uzes. 



A PANNINI ON VIEW. 



A number of well-known connois- 
seurs of this city have subscribed to a 
fund, now being raised for the pur- 
chase of a notable example of Pan- 
ninni, reproduced in this issue and now 
on exhibition at the Holland Art Gal- 
leries, No. 59 West Thirty-third street, 
with the purpose of presenting the pic- 
ture to the Metropolitan Museum. 

The painting has been given a hand- 
some and effective setting, and is at- 
tracting much attention as shown at 
the Holland Galleries. It is a large 
and important canvas in a fine state of 
preservation, and a striking and char- 
acteristic example of the art of the 
great architectural and historical paint- 
er, who, more than anyone else, save, 
perhaps, the etcher Piranesi, has made 
old Rome familiar to modern eyes. 

G. Giovanni Palo Pannini was born 
in Piacenza, Italy, in 1691. He went 
early to Rome, where he studied under 
Pietro Lucatelli. "He had," says 
Spooner, "an early passion for painting 
and applied himself to designing the 
remaining monuments of antiquity, es- 
pecially at Rome. He found his style 
not in that of Lucatelli, but of Giovanno 
Ghisolfi. 

"He was a perfect master of the art 
preservative, in which he surpassed 
all his contemporaries. Fie designed 
every vestige of ancient magnificence — 
the ruins of superb edifices and some 
of the most ancient buildings which 
ornament modern Rome. His compo- 
sition is rich and his perspective critic- 
ally correct. Flis works are universal- 
ly admired for the grandeur of their ar- 
chitecture, the clearness of their color- 
ing, the neatness and freedom of his 
touch, the beauty of his figures, and 
the taste with which he disposed them." 

"As a rule," continues Spooner, 
"he painted pictures of large easel size, 
but sometimes on grander scale." He 
left numerous examples. Many are at 
Rivoli and several in the Pontifical 
place of Monte Gavallo. Many of his 
works have been engraved. 



ANIKRICAN ART NEWS 



A cable despatch from Rome says 
Professor Giacomo Boni, director of 
excavations at Trajan's Forum, and at 
the Roman Forum, authorizes the 
statement that in December last, when 
he received information to the effect 
that fragments from Trajan's Forum 
had been sold in the United States, 
opened an inquiry, which established 
the fact that no fragments had been ab- 
stracted from Trajan's Forum, or from 
the Vatican or Lateran museums, 
where some remains of the same forum 
are kept. This, the professor added, 
does not exclude the possibility that 
the fragments in New York really be- 
longed to the Trajan Forum, which is 
very large, partly unexcavated, and ex- 
tends under the Ruspoli and other pal- 
aces. There are also fragments of 
the Trajan Forum at the Villa Albani, 
which is surpassed only by the Vatican 
and Capitol museums in rich sculp- 
tures, etc. 

EXHIBITIONS NOW ON. 



An exhibition of paintings by artist 
members of the Lotos Club will open 
to-night in their galleries, 558 Fifth 
avenue. The exhibition will continue 
on Monday and Tuesday. 



An exhibition of water-colors will 
open at the Worcester Art Museum, 
Worcester, Mass., on February 24 and 
will close March 24. 



Paintings by American artists form 
an exhibition which opened at the En- 
gineers' Club,' No. 32 West Fortieth 
street, on Thursday. The exhibition 
will continue through March 4. 



Recent portraits by August Franzen 
were placed on exhibition at the 
Knoedler Galleries on Monday and will 
remain here through Thursday next, 
February 28. These include several full 
and three-quarter length standing and 
seated portraits of well-known New 
York women, a fancy portrait, "Jas- 
mine Land," an oval bust, one of a 
young woman, and a double one of a 
father and son. The artist, who has a 
soft and refined color scheme, presents 
Work in marked contrast to that of Wil- 
helm Funk, whose portraits immediately 
preceded them in the same gallery. While 
Mr. Franzen's portraits of men are well 
drawn and excellent in expression, 
those shown of women are more at- 
tractive and are essentiallv decorative. 
The full length of Miss Marguerite 
Baxter, now in the display, and which 
is one of the artist's best works, was 
reproduced in the Art News of Decem- 
ber 15 last. 

There are also on exhibition at the 
galleries fourteen late and characteristic 
oils by E. Irving Couse, the painter of 
the American Indian. These are one 
and all interesting as ethnological 
studies, and attractive from their art 
quality, for Mr. Couse is not only a 
careful student of the fast-passing Am- 
erican Indian, but a more than ordinar- 
ily able landscape and figure painter. 
The present examples are notable for 
their atmosphere and composition and 
the drawing and modelling of the fig- 
ures. Possibly the best, for all are 
good, of the pictures are the "Mirror 
Signal," a fine group composition, the 
"Heart of the Forest," with its charm- 
ing light and outdoor feeling; "An 
Indian Boy," with finely modelled and 
painted figure, and the "Weary Hunt- 
er." These Indian pictures are grow- 
ing more popular all the time the coun- 
try through. The "Turkey Hunter," 
by Mr. Couse, which was sold out of 
the American Art News Traveling Ex- 
hibition recently at New Orleans, was 
^^fways surrounded by a crowd wher- 
ever shown. 



An art season that did not bring an 
exhibition of the recent work of D. W. 
Tryon and T. W. Dewing, the one a 
landscape and his fellow a figure paint- 
er, and both imbued with rare poetic 
feeling and sentiment would be lack- 
ing in one of its most welcome features. 
Annually Mr. N. E. Montross has now 
for some time past, shown a selected 
number of representative and charac- 
teristic works by these two gifted men, 
and this season he has opened at his 
galleries. No. 372 Fifth avenue, to re- 
main through March 9, a display of 
twenty-one new, and recent, examples of 
lYyon, and four of Dewing, two of 
which, "The Mandoline" and "La Com- 
edienne," are loaned by their owner, 
Col. Charles L. Freer, of Detroit. One 
of the Tryon landscapes, "Autumn Af- 
ternoon," is also a loan from Col. Frank 
J . Hecker, of Detroit. 

Fourteen pastels, with two or three 
exceptions, coast scenes and marines, and 
all small in size, mark in the latter a 
new departure for Mr. Tryon. They 
are the result of a long and close study 
of the coast and sea, and will delight 
his admirers. The artist has brought 
to them the same poetic feeling for na- 
ture, and the same delicate color sense, 
that have marked and still mark his 
landscape work. The pearly blues and 
grays of "Evening Before Sunset," "Be- 
fore Sunrise" and "Twilight," the tonal 
quality of the gray "Showers," "East 
Wind," and,".Sout^e^st Wind/' are true 
and sweet/i^V is ajso/the soft and tender 
light iir.''Earl^ Sunrise." Among the 
oils, some of wliich are also marines, 
the "Early 'Moohrise'' surpasses Alex- 
ander Harrison's earlier work of a like 
subject/ 

Of the few landscapes by Mr. Tryor. 
the strongest and best are the "Autumn 
Afternoon," the fresh and clear "May 
Morning," and the pastel "Gray Day — 
Spring." Tryon may well be called 
"The Lyric" as Horatio Walker may 
be styled "The Epic" poet painter of 
America. 

It is difficult to say which 6i the four 
examples of Dewing are the best. "The 
Mandoline" is as good in drawing and 
detail as a Meissonier, without his 
hardness, and has the color of Vibert— 
a delightful and strong little figure 
work. "La Comedienne" is more char- 
acteristic perhaps ; a three-quarter length 
half life-size female figure, in soft yel- 
lows and grays. "The Letter" is an 
interior with figures, charmingly re- 
fined, and soft and lovely in light color 
and feeling. A more artistic display 
than this "Two Man" show it would 
be difficult to imagine. 



Ernest C. Peixotto is showing 
through March 2 at the Clausen Gal- 
leries, No. 381 Fifth avenue, some sev- 
enteen oils, depicting scenes and vistas 
in some chateau and palace gardens in 
France. These are charming transcrip- 
tions of old world and old time pleas- 
aunces, and evince rare poetic feeling 
and sympathy. Some of them, and es- 
pecially those of the vistas in the gar- 
dens of the Chateau-de-Bizy, would) 
m.ake appropriate and delightful illus- 
trations for Austin Dobson's "Old 
World Idylls." The artist has chosen 
and well painted the most picturesque 
and quaint bits of scenery, garden, land- 
scape, architecture and sculpture imag- 
inable. Especially good are the "Sea 
Horse and Cascade" from the Chateau- 
de-Bizy, the "Buffet d'Eau" from the 
Chateau de Vaux-le-Vicomte, the "Par- 
terres" at Fontainbleau, "les Goulottes" 
at St. Cloud and the "Basin of Nep- 
tune" at Versailles. Those travelers 
and lovers of the gardens of France who 
may sigh over memories of past wan- 
derings through and among their old 



world beauties, should visit this most 
artistic little display. 



A score of pictures by American ar- 
tists whose names are familiar form 
an interesting display at the galleries 
of W. H. Powell, 983 Sixth avenue. 
Well to the fore in this little group is a 
virile three-quarter length lifelike por- 
trait of W. H. Powell by Irving R. 
Wiles, formerly hung at the recent 
academy exhibition. A moonlight at 
Moret, by Paul Cornoyer, has good 
quality, and is effective with the light 
of the moon's rays falling on the quaint 
French houses. Carlton T. Chapman 
has two examples, a marine, "Outward 
Bound," painted in his usual manner, 
and the other, "Garden of Rhododen- 
drons," a decorative canvas. 

Charming is the figure of a little girl 
arrayed in a little white gown and 
standing in a door half ajar, by Richard 
F. Maynard, a pupil of Irving R. Wiles, 
who shows much promise. 

"The Moonshiner's Picket," by Lyell 
Carr, has nice tonality, and "The End 
of Day," by the same artist, is one of 
his southern scenes, representing a 
yoke of oxen in Virginia. A Dutch 
landscape, with canal and windmill, is 
by Charles Gruppe and has good atmos- 
phere. , M. Peterson is represented by 
a genre work, entitled "Bric-a-Brac 
Shop," and two marines by Arthuf, Hoe- 
ber are "At Sea" and "The Late After- 
noon," the former example excelling in 
quality. A portrait of a lady by De Witt 
Lockman and a- landscape by F. J. Wil- 
ley are works of- note in the little exhi- 
bition, which will continue through 
Friday. An exhibition of pictures" by 
A. V. Churchill will follow in these gal- 
leries on March' 4. 



WITH THE DEALERS- 



Paintings, sketches and studies by 
the late Eastman Johnson, forming a 
chronological history of the life of the 
artist, and shbwing the development 
of his manner from the time he studied 
and painted in Holland in the early 
fifties until the time of his death, were 
placed on view at the American Art 
Galleries, No. 6 East Twenty-third 
Street, Thursday, prior to their disper- 
sal at auction on Tuesday and Wednes- 
day evenings next, February 26 and 27. 

The collection contains a number of 
genre works, pictures of the Indians 
of the Lake Superior region, and also 
domestic scenes of New England life, 
and several important examples of 
portraiture. 

The notable collection of antique 
brass and copper numbering about two 
thousand pieces and formed by A. W. 
Drake, Art Editor of the Century Mag- 
azine is' also on exhibition at the Gal- 
leries prior to sale on the afternoons of 
February 25, 26, 2^ and 28, and also 
March i and 2. 

In the collection are many repre- 
sentative pieces from various countries. 
From Spain there are articles in old 
hammered brass and copper, obtained 
by Mr. Drake while there eighteen 
years ago. Many of these pieces have 
been found not only in the large cities 
like Madrid, Seville and Granada, but 
in the smaller towns less frequented by 
tourists. There are braseros, elegant 
in design and ornamentation, brasero 
pans, each showing the workmanship 
of its own province, and beautiful old 
Spanish lamps and cantaros. One of 
the finest pieces is a large oviform 
water jar of beaten copper from Ma- 
drid, with well proportioned neck and 
handles. From Sicily, there is a scal- 
dino with tall, domestic shaped cover, 
with delicate pierced design. 



Italian pieces include church plaques, 
showing fig designs, Adam and Eve, St. 
George and the Dragon, St. Martin and 
the Beggar, and other subjects. A 
large Italian scaldino is entirely cov- 
ered with ornamentation and pierced 
work, showing coats-of-arms and disks 
with birds and flowers. 

From St. Petersburg, Moscow and 
other cities of Russia there is quite an 
array of samovars, unique in form and 
design of brass, bronze and copper. A 
copper basin is covered with repousse 
decorations, showing the head of Peter 
the Great, with a border of leaves. 
Other pieces include two-handled cups, 
unusual candelabra for church and 
domestic service; sconces- and wall 
brackets with ornamentation of horses, 
lions and deer. 

There are old Arab guns from Tan- 
gier, and decorated pieces of small 
brass and copper from Holland. An in- 
teresting copper plaque from Bosnia 
was sent b.y the government of that 
country to the Paris Exposition. 
Many of the pieces in this collection 
have been shown at club dinners and 
various exhibitions. 

The sale of the Eastman Johnson 
pictures and the Drake brasses willbe 
conducted by the American Art Asso- 
ciation. Thomas E. Kirby will be 
auctioneer. 



A number of Italian renaissance and 
Spanish embroidered vestments, ban- 
ners and altar frontals have recently 
been received at D. K. Kelekian's, 252 
Fifth Avenue. Other new importa- 
tions there include several fine speci- 
mens of jardiniere and Genoese velvets 
and French brocades. 



Paintings of the i8th century, now 
on view at the Collins Galleries, No. 8 
West Thirty-Third Street, continue to 
attract much attention.. These pic- 
tures will remain on exhibition there 
for a fortnight longer. 



An exhibition of pastel drawings of 
English scenery, by Sutton Palmer will 
open at the galleries of Arthur Tooth, 
No. 299 Fifth Avenue, about March i, 
and will continue there for two weeks. 



The exhibition of pictures by Miss 
Content Johnson at the galleries of 
Fishel, Adler & Schwartz, 313 Fifth 
Avenue, has been continued during 
the present week, and will remain open 
through today. Four of the artists's 
pictures have been sold, and among 
them are "An Impression," a landscape 
at dusk ; "As the Light is Fading," and 
"A September Morning." "An Italian 
Garden" was purchased before the 
opening of the exhibition by Samuel 
P. Lockwood. The other sales have 
been made recently. 



Felix Wildenstein, of the firm of 
Gimpel & Wildenstein, 250 Fifth Ave- 
nue, who has been convalescing at At- 
lantic City, returned home on Wednes- 
day. M. Rene Gimpel, who has been 
in Paris, is expected to arrive in New 
York soon. Faire-parts announcing 
the sad death of M. Ernest Gimpel 
have been received by many of the 
friends of the greatly missed and 
mourned expert in New York. 



At the Kavanagh Gallery, No. 18 
East Twenty-eighth Street, eight recent 
oils by T. Scott Dabo were on exhibi- 
tion during the week. These emphasize 
the tendencies and methods of the 
young American painter, now resident 
ill Paris, and iare most attractive in 
color, tonality and sentiment. They 
will, of course, be called Whistlerian, 
and so they are, but they have an orig- 
inality and an individual feeling all 
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their own. Transparencv and a certain 
evanescent diaphanous quality, with 
fine distance effects and a sense of mys- 
tery are the characteristics of the paint- 
er's art. Perhaps the best of the ex- 
amples shown are the "Autumn Even- 
ing/' "Sunbeams on the Water" and 
''Reflections/' and the fine "Hacken- 
sack Meadows/' with its distance and 
air. 



Among the pictures recently received 
at the galleries of Julius Oehme, No. 
320 Fifth Avenue is a landscape, en- 
titled, "Calling the Ferry," by Henri 
Foreau, somewhat suggestive of Har- 
pignies. Foreau studied with the vet- 
eran French artist, and has also proved 
himself an apt pupil of the famous land- 
scapist. There is nice quality in the 
silvery gray sky, the winding river, and 
the' landscape beyond has good dis- 
tance. 



At the galleries of Theodore Heine- 
tnann, 257 Fifth Avenue, a Dutch land- 
scape, by Frederick J. Du Chattel, has 
been placed on view. Other attractive 
pictures there include a marine by 
Charles P. Gruppe; "Recitation/' a 
group of young people gathered on the 
green, by H. Volger; a landscape of 
admirable quality, with sheep and oxen 
in the foreground, by the late Christian 
Mali, of Munich ; and several other pic- 
tures by artists of the Austrian and 
French schools. 



The aggregate amount realized from 
the three nights' sale of pictures of the 
combined collections of Messrs. Pincus 
Chock and Alexander Weir at the Fifth 
Avenue Art Galleries on the evenings of 
February 14, 15 and 16, was $18,716. 
The sale was conducted under the di- 
rection of William Clausen. James P. 
Silo was the auctioneer. 



The art metal work of Japan has 
long been the admiration of connois- 
seurs, and one of their most lavish pro- 
ductions has been the sword and its 
various parts. A fine collection of 
sword guards and sword ornaments 
may be seen at Kaldenberg's No. 95 
Fifth Avenue. 



A collection of Oriental china, in- 
cluding many fine specimens gathered 
in Europe, has just been received at the 
art rooms of Mr.' Charles, No. 251 Fifth 
Avenue. In the collection are a num- 
ber of very early Ming deities, and 
other interesting pieces. 



The fourth chamber concert, in the 
series now being given at Steinway 
Hall, took place on Thursday afternoon. 
An interesting number was the suite 
in ancient style, by Phippen, arranged 
for organ and stringed quartette. The 



Hoffmann quartette, of the Boston 
Symphony Orchestra, and the "Orgue 
du Salon" harmoniously blended, each 
adding richness of tone and beauty to 
the other. An effective solo on the 
organ, consisting of three numbers, 
Scherzo Symphonique, Debat-Pousau ; 
"Asa's Death" from "Peer Gyut," 
Grieg; and march from "Tannhauser," 
was rendered by Gustave Frese. Mr. 
Frese is an artist who brings out the 
beauty and power of the organ. Miss 
Adale Hussey, contralto, sang well 
the aria from Bruch's "Cross of Fire/' 
and songs by R. Strauss, Herman, 
Harris and Woodman. 

An unusual design for a piano top, 
Pan piping to a troop of nymphs in a 
wooded glade, is on exhibition at 
Steinway's. Max Antlers, who de- 
signed the cover, has recently sold his 
painting "Approaching Storm," now at 
the Corcoran G-allery. 



Conection of M. GEORGE VIAU 

Modem Pictures 

PASTELS anc/- AQUARELLES 

WORKS OF 

BOUDIN, CALS, CARRIBRE, MARY OASSATT, CEZANNE, DAGNAN-BOUVERET, DAUMIER, 

DEGAS, DELACROIX, GAUGUIN, GUILLAUMIN, JONGKIND, LEBOURG 

LEPINE, MANET, MONET, BERTHE MORISOT, PISSARRO, RENOIR AND SISLEY 

Sale at Paris, Durand-Ruel Galleries 

Rise Laffitte, <6, and Rue Lc Peletier, it 

MONDAY, MARCH 4, J907, AT 2 P. M. 



COMMISSAIRE-PRISEUR 

Me PAUL CHEVALLIER 

10, rue Grange-Bateliere. 



EXPERTS 

MM. DLRAND-RUEL et FjLS 

i6, rue Laffitte; II, rue Le Peletier 



•pYTJTTiTTTmST' (PI^IVATE VIEW, Saturday, March 2, 1907 J 

lJ-Atlli5iilUJN . ^puBMC VIEW, Sunday, March 3, 1907 fFROM 1.30 TO 5.30 P. M. 

The Illustrated Catalogue of this Sale is on view at American Art News 
Office, 1265 Broadway. Orders to purchase addressed to this office will be 
cabled American Art News office in Paris. 



COLLECTION of the LATE EDWARD CHAPPEY 

FIRST SAI.E 

Objects of Art and Furnishings 

Old Porcelains, Jades, Chinese Rock Crystal, Glass, Fans, Sculpture, CLOCKS, 
BRONZES AND FURNITURE of the First Empire to the XVIII Century. 
LOUIS XV SALON TAPESTRY FURNITURE — also Tapestries of the XVII 
and XVIII Centuries. PICTURES OF THE XVIII CENTURY. 

At the GEORGES PETIT GALLERIES, 8, RUE DE SKE, PARIS 

From Monday, March I J, to Friday, March J 5, J 907, at 2 P,M. 

COHUISSAISES FBISEirsS 

M. PAUL CHEVALLIER M. F. LAIR-DUBREUIL 

10, Rue Grange-Bateliere 6, Rue Favari 

£ZFE£ZS 

MM. MANNHEIM MM. PAULINE and B. LASQUIN 

7, Rue St. Georges lO, Rue Chauchat 12, Rue Laffitte 

Exhibition March 9 and JO— J to 5,30 P. M> 

OBDEBS TO FTTBCHA8E ADBBESSED TO THIS OFFICE WILL BE CABLED AMEBICAK ABT NEWS 

OFFICE IK PABIS. 



.NEW YORK SCHOOL OF APPLIED 
=DESION FOR WOMEN== 

No. 200 West 23d Street - - - New York 



Special Life Class 
under Alphonse Mucha 

in addition to fiis regular advanced 
Design Course beginning Dec* (st 

Thorough training in Historic Ornament, Architec- 
ture and General Design. 

HELEN LOOMIS, Secretary 



THE NEW YORK SCHOOL OF ART 

(Chase School) 

2237-223Q BROADIVAY 

Corner of 80th Street New York City 



European Summer e\m 

HOLLAND, FRANCE AND ITALY 

INSTRUCTORS 
Robt Henri Douglas John Connah 

Itinerary: — Antwerp, Brussels, The Hague, Haarlem, 
Amsterdam, Paris, Milan, Venice, B'lorence, Bome, 
Capri, Sorrento, Pompeii and Naples. Object, Htudy 
and trayeL Special educational advantages. Scholar- 
ships and prizes. Membership limited. For rates and 
information address 
DOUGLAS JOHN CONNAH President 



Jlrt Scbcol-Pratt Institute 

BROOKLYN, NEW YORK 

Pratt Institute offers a two-year course in 
Architecture, including Projections, Shades 
and Shadows, Perspective, Architectural 
Construction, Architectural Design, Furni- 
ture Design, Freehand Drawing, Color, 
Mathematics and Strength of Materials with 
Laboratory work. 

The Department maintains also classes in Normal 
Art and Manual Training, Jewelry and Metal Work, 
and all kinds of general Art Work and Applied and 
Decorative Design. 

30 Studios; 30 Instructors; i8th Year. 

WALTER SCOTT PEEEY, Director. 



The Art Institnte Art School of Chicago 



W. M. E. FEENCH 
N. H. CAEFENTEE 



Director 
Secretary 



Drawing, Painting, Sculpture, Illustration. Design- 
ing, Architecture and Normal Instruction 

students may enter at any time. Illustrated infor- 
mation may be had by addressing 
Dept. L. RALPH HOLMES, Registrar. 

THE AET INSTITUTE, CHICAGO. 



LOUIS RALSTON 

Ancient and Modern 
Paintings 

326 FIFTH AVENUE, NEW YORK 



WM. H. POWELL 

083 iSixtH A.ventae - • New YorH 
ABT GALLERY 

Exhibitions of Paintings by American Artists of Note. 
Agent for Lefebvre-Foinet and Edouard of Paris. 
Colors, Canvas and Brushes. Agent for Blockx's Hand- 
Ground Belgium Oil Colors and Amber Varnish. Best 
In the world. 



JULIUS OBHME 

Formerly with the successors to Goupil & Co. 

320-322 Fifth Avenue, New York 

N. W. Corner of 32d Street, 2d floor 

Carefully Selected Paintings 

of the 
FRENCH, DUTCH, GERMAN 
AND AMERICAN SCHOOLS 



For Sale 



Two beautiful German 
paintings of 

DURER'S PERIOD, probably by 

Aldegraver, Schongauer or Van Orley 

For Particulars Address 
AMERICAN ART NEWS, 1265 Broadway, N. Y. 




SYPHER <Sl CO. 

2 (Sb 4 'W. 29tH St.t N. Y. 

WorKs 0/ Art 

Including Antique Tapestries 



AZEEZ KHAYAT 

Greek and Roman Iridescent Glass and 

Glazed Potteries, Egyptian Scarabs 

and other Antiquities. 



BRANCH STORE 

Antiques and Oriental Jewels 

257 Fifth Avenue 



ASTOR COURT BLD6. 

20 W. 34th St. 

NEW YORK 



MAX WILLIAMS 

RARE ENGRAVINGS AND ETCHINGS 
FINE FRAMING AND RE-GILDING 



432 Fifth Avenue 

Bet. 38th and 39th Sts. 



New York 



Seugmann & Co. 



Genuine Works 
o Art 



303 FIFTH AVENUE 
New York 



PARIS 
33 Place Vendome 



LONDON, S.W. 
31 St. James Street 



In writing to advertisers please mention THE ART NEWS 
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Holland Art Galleries 

HIGH CLASS 
MODERN PAINTINGS 
59-61 West 33d St., N. Y. 



BONAVENTURE'S 

Galleries 

HIGH CLASS PAINTINGS 
WORKS OF ART RARE BOOKS 

SIX WESl THIRTY-THIRD STREET 

Opposite the Waldorf 



JAMES P. 
SILO 

Aactioneef 




366 and 368 

Fifth 

Aventic 



Fifth Avenue 
Art Galleries 

Important Sales 

of Art Objects 
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CHARLES 

Of 25-27-29 Brook St.. London, W. 

On View 

At 251 Fifth Avenue, N.Y. 

40 Old Georgian & Adams 
Marble Mantel Pieces 



Galerie Kleinberger 

9 Rne de TEchelle 
PARIS 



Ancient Pictures 
Specialty Dutch, 
Flemish Schools 



Slieplierd Bros* 

27 King Street St. Jam€Js's, London 

Oil jpatnttnga 

by the 
HARI.Y BRITISH MASTJERS. 



OBACH & CO. 

Picture Dealers & Printsellers 
168 New Bond Street 
London, W. 



e. Brown & pbilUps 

THE LEICESTER GALLERIES 

Leicestbr Squa rb - London 

Etchings by Whistler^ Haden and the Masters. Water- 
colours of the highest class. Rare mezzotints and colour 
prints. Exhibitions by the leading artists of the day. 



STONER & EVANS 

OLD ENGLISH CHINA & POTTERY 

3 KING STREET 

St. James' Sq. London, S. W. 



E. M. HODGKINS 

English and French 
MINIATURES 

SEVRES PORCELAINE 
FRENCH FURNITURE 

J 8th CENTURY DRAWINGS 

OBJETS D^ART 

15 SB Neiiv Bond Street 







1^ 






4:^«se. Jo„S»V<4«,^^^>P> 



J. & S. GOLOSCHMIOT 

FRANKFORT 0/M., KAISERSTRASSE 15 

Pun^eyors to tbc Imperial eerntan, 
Kussian ana other Courts 



HIGH CLASS ANTIQUITIES 
New York Office : 527 Fifth Avenue 



BOURGEOIS & CO. 

3DOMKLOSTER COLOGNE 

Opposite the Cathedral 

High Class "Wotks of Art and Anti- 
quities^ Curiosities and Paintings 
by Old Masters 



Steinmeyer & Stephan Bourgeois 



COLOGNE on RfflNE 
16 Richartzstrasse 



PARIS 
60 Rue Saint-Lazare 



High Class Paintings by Old Masters 
Antiquities Works of Art 



Stcinway&Sons 

ART DEPARTMEIST 

107 & 109 East 14th St New York City 

Consistent and harmonious 
constructional and decorative ap- 
pointments of a home demand a 
piano case to correspond. 

Stcinway & Sons 

will complete cases after artists • 
• ^nd architects', own designs, and 
uiider iheir > personal supervisipn,-- v > . . 
always^ preserving the acoustical - 
qualities of the instruments. 



G E O R G E S C H A PA I. 

.♦♦Hntfgue ifurnfture^** 



85 Rue de Rennes 



- PARIS 



MINASSIAN 

Works of Persian and - Arabian Art for 

Collections. Direct Importation. 
18 RU£ CHOR.ON, QtH ari*. PARI,^ 



MIHRAN SIVADJIAN 

EXPERT 

Egyptian, Assyrian, Greek, and Roman Antianlties, 

Jewels, Arabian and Persian Potteries and 

Rare Objects for Collection. 

- - PARIS 



It Rue Lepeletier 




C. & E. CANESSA 



^*5AMA4e«*' 



Jtmique morR$ of Jirt 

Paris : 19 rue Lafayette 

Xaples : Piazza di Martiri 
New York: 479 Fifth Ave 



HAMBURGER ¥m. 

Antique Works of Art, Curiosities, 
Tapestries, China, Decorative 
Furniture ^ ^ ^ ^ 



PARIS 

362 Rue St. Honore 



Copies of the American Art News 
are on sale at Brentanos', Avenue de 
L'Opera, Paris. 




masters 

(Exclusively) 



ff 



The Ehrich Galleries 

463-465 Fifth Avenue 

One door above Fortieth Street. 

New York 



H. 0. IVatson & Co. 

WORKS OF ART 

in 

Furniture, Porcelains, Bronzes, Tapestries 

Specialists in Interior Decoration 

16 West J 0th Street, Aew York 



M. Knoedler & Co, 

invite attention to their carefully 
selected collection of 

PAINTINGS 



AND 

Water Colors 

of various schools 

OLD ENGLISH MEZZOTINTS 

■ AND =z== 



COLORED SPORTING PRINTS 

355 Fifth Avenue, 
Cor. 34th street. 

London, ij Old Bond St. 
Paris, 23 Place Vendoir e 
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E. Gimpel & Wildenstein 



High Class 
Old Paintings 



EARia- V NE- 

57 Rue La Boetie 250 Fifth Ave. 



^p^i^^pL^CLEES GALLERIES 



Edward Brandos 

Paris - 2 bis Rue Caumartin 
New York - 391 Fifth Avenue 



K/j; COLLINS 

Antique Eaglisb and French Fnrnitore 

of the Seventeenth and Eighteenth Centuries 
OBJETS D'ABT : : : GOLOBED PBINTS 

OLD ENGLISH FURNITURE 

from the famous Eeeble Collection in London 

XVIII and XIX Century Prints 

SEBIES OF SPECIAL FORXmGHTLY EZHIBITIOini. 
8 West 33d St. Waldor^f-Astoria NCW YOfk 



D. K. KELEKIAN 

Commissioner-General 
of Persia 

Rare Rugs, 
Potteries, Textiles, Jewels, Etc. 




Fishcl, Adlcr '^l^ 
'^ Schwartz sSTS^ 

IMPORTERS OF 

Paintings md Watercolors 

By the most distinguished European Masters 
'mporters and Publishers of Etchings and Engravings 

WILLIAH CLAUSEN 

ir!*-: Paintings ^r.c.si?^': 

Etchings, Mngravings, and Mirrors 

Manufacturer of Artistic F'rames 

381 Fifth Avenue - NEW YORK 



PAINTINGS by 

AMERICAN ARTISTS ; 
Choice Examples always on View 
Also a fine selection of 

Volkmar Pottery 
WILLIAM MACBETH 

45a Fifth Avenue New York 



1411 WALNUT ST. - - PHILADELPHIA 

Opposite Bellevue Straford Hotel 
HIGH-CLASS PAINTINGS 



N. E, MONTROSS 
Works of Art 



372 Fifth Ave*, s^"!^!* New York 



Telephone: 2776 38th Street 



THEODORE HEINEMANN 

of Munich, 

PAINTINGS 

by celebrated artists of the 

GERMAN, FRENCH AND DUTCH SCflOOl 
257 Fifth Avenue, near 29th St. 



252 Fifth Avenue 
NEW YORK 



2 Place Vendome 
PARIS 



F. W. KALDENBERG'S SONS 

Manufacturers of TTieful and Artistic Specialties in 

Ivory, Pearl, Amber, Meerschaum, Tor- 
tois Shell, Wood and Metals. 

SHEET IVORY FOR MINIATURE PAINTINGS 
95 Fifth Avenue Comer 17th St. New York 



Blakeslee Galleries 

Knickerbocker Trust Co. Bldg. 

Cor. Fifth Ave. and 34th St. 



IMPORTANT 
EXAMPLES 

0/ the 

Early English, French, 
Dutch and Flemish 
Masters : - 
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